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Annual Exhibition of Local Artists 



By EVELYN MARIE STUART 



THE recent display at the Art Insti- 
tute was truly a Chicago exhibition : 
the cattle pens of the Stock Yards, 
the bargain counter of the department store, 
the white tiled interior of the "one armed" 
lunch room having supplied fresh and in- 
teresting inspiration ; to say nothing of the 
lily ponds at Washington Park, the lagoon, 
the lake., the dunes, the Fox River. Illinois 
sunset and other more usual and seemingly 
more promising themes offered by Chicago 
and the vicinity. 

Indeed old world pictures looked strange- 
ly old fashioned, if not out of place, in this 
exhibition with its strong impression of the 
here and now. If art to be vital must re- 
flect the life about its creators, here was 
vital art such as would reveal to a future 
civilization the manner of people we were 
and the conditions of our rlaih- life. To the 



many people who have always fancied there 
was a certain artistic priggishness about the 
men who painted foreign places and faces 
exclusively in preference to those of their 
native land, this present appreciation of the 
artistic possibilities of our own surround- 
ings, whether it be from choice or neces- 
sity, will be gratefully received. 

"Oh, thou sculptor, painter poet. 

Take this lesson to thy heart 
That is best which lieth nearest 

Shape from that thy work of art/' 

As a whole the exhibition was pleasing 
with rather an even surface, marked by no 
very great falling below or rising above a 
general level of taste and talent. There 
was much that was good, well thought out 
and convincingly presented, though nothing 
that was sensational. Extreme schools and 
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CLEARING AFTER AN ATLANTIC STORM 
By CHARLES HALLBERG 
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AFTER THE STORM 

By CHARLES HALLBERG 
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PORTRAIT OF MRS. 

HARVEY 

By KATHARINE DUDLEY 



Courtesy Art Institute 




ultra advanced theories were not obtrusive, 
the general tendency seemingly, being to- 
ward a refined and sympathetic rendering 
of things essentially pleasing or interesting, 
a desire to do something good rather than 
something very novel or daring. 

The prize awards were all to notably 
pleasing pictures, Frank V. Dudley receiv- 
ing the Edward B. Butler prize for his 
painting entitled The Willows, which is a 
work of this character. Among the chief 
charms of this painting 'is the red light of 
the sunset on the willow trunks and their 
broken and crinkled reflection in the coldly 
flowing stream. The Clyde M. Carr prize 
was awarded to Wilson Irvine for his paint- 
ing. The Woodland Road, which, together 



with his canvas entitled Logging, is here- 
with illustrated. Mr. Irvine "holds the mir- 
ror up to Nature" and reflects before our 
eyes the witchery of sylvan solitudes. To 
many Logging will divide honors with the 
prize picture for its clear fresh color and 
feeling of frost and snow. The gray trunks 
and lacey intertwining branches of the trees 
against a background of misty distances 
with banks of newer growths woo the at- 
tention from the horses and men in the 
foreground, which, however, add an ele- 
ment of interest and a spot of light and dark 
that completes the general theme, though 
they are not in themselves absorbing. 

The Mrs. Julius Rosenwald prize w a s 
awarded to Lucy Hartrath for her painting 
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I GRETA 

! By ARVID NY HOLM 
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entitled The Leafy Screen, a study of sum- 
mer streams and swaying branches. Some 
one has said that the chief pleasure we find 
in art lies in discovering things that we 
have passed over a thousand times unthink- 
ingly. This is felt in the dangling bough of 
this picture which is just such a branch as 
has slapped across our faces many a time 
as the boat drew up to the grassy bank. 

The Englewood Woman's Club prize was 
awarded to Carl R. Kraft for his two large 
landscapes, Ozark Zephyrs and Dreamland. 
Both are poetic, the latter especially being 
well named, for never outside of dreams did 
such a pale mysterious moon rise upon such 
a scene of enchantment. Ghostly trees with 
trailing mosses stand in the foreground and 
over all is a purple veil of mist and moon- 
light. This is one of the pictures of which 



a vivid memory would be carried away even 
from a first hasty glance about the exhibi- 
tion. 

The Municipal Art League purchased for 
their permanent collection a striking canvas 
by W. Victor entitled Moorland Gorse and 
Bracken, a Scotchy title hardly less attrac- 
tive than the picture itself. A reproduction 
cannot do justice to its rich effect of even- 
ing in royal robes. The dull sweep of the 
land broken only by the gate and hedge is 
full of subdued but opulent tone with 
touches of vivid dark blue and reddish 
brown. Above, a swelling golden cloud 
towers serene in the hush of evening's tur- 
quoise sky with a color charm which it is 
difficult to translate into words. 

The Municipal Art League prize was 
given to F. C. Peyraud for a group of paint- 
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A STUDY IN ROSE 

AND GRAY 

By ANNA L. STACEY 
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ings in his well known poetic style. His 
offerings are among the much admired and 
most pleasing of the various exhibitions at 
the Institute and the present group of 
landscapes is representative and up to 
his usual standard. The committee of 
the League presented the Mrs. William 
O. Thompson prize to Arvid Xyholm for 
his painting of Greta, a bit of pure realism 
that suggests the influence of Zorn. Per- 
haps this is just because it is so real since 
the color is not at all similar to that of the 
great Norseman. Greta is a flesh and blood 
young woman, American born of European 
ancestry, wearing the sweater and cap of 
the Chicago high school girl. A satin rose 
of modern manufacture adorning her muff, 
betrays the eternal feminine love of finery 
vieing with the present day athletic tendency. 
We feel that she could not be going to skate 



anywhere but in one of our own parks so 
real is she, so entirely from out the life 
about us, and one must not forget the very 
superior technique which realism requires. 

E. Kathleen Wheeler carried off the Mu- 
nicipal Art League prize for sculpture with 
her little group entitled The Horse Seoop. 
The horses are convincingly presented, the 
strain on the collar, the stretching of the 
strong backs, that shall soon be succeeded 
by a jingle of harness as the scoop shoots 
full and triumphant over the earth, being all 
depicted with fidelity to life and to art. 
This, too, is one of the things we have often 
passed over on the way of life only dimly 
conscious that it held a thrill as one of the 
little oft repeated triumphs of toil. 

Oscar Gross with Dreams of the Future, 
Cecil C. Davis with a p o r tr a i t of Mrs. 
Rufus Granger. Lucy Hartrath with a 
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BY THE SEA 

By FREDERICK FURS MAN 
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group of paintings and Frank Ingles with 
The Children's F o u n tain won honorable 
mention. Dreams of the Future did not 
seem to attract as much attention as did 
Mr. Gross' other painting, At Thompson s, 
which is here illustrated, and before which 
an amused group of onlookers was fre- 
quently to be observed. This is due to the 
fact that people in general still possess a 
sneaking fondness for the picture which 
tells a story. At Thompson's has a strong 
human interest. It is an illustration for 
the yet unwritten romance of the loop. The 
good looking youth, intent, manlike, upon 
creature comforts and the girl with an in- 
sistent heart hunger, eating automatically, 
every faculty alert upon the big game of 
life, are true types of the big city in their 
natural environment. We feel that the an- 
noyance she assumes, ostensibly with t h e 
encroachment of the v o u n <* man's foot 



across the space occupied by her chair, only 
veils a deeper annoyance at his oblivious- 
ness to her charms in the face of something 
more immediately desirable. Should he feel 
her glance and look around to beg her par- 
don and assume a less careless attitude we 
hope, with her, that it will be the beginning 
of a conversation and perhaps of a romance. 
Cecil C. Davis' portrait of Mrs. Rufus 
Granger b y its subordination o f costume 
and background has contrived to emphasize 
the charm of a wholesome, well-bred and 
intelligent countenance. The black coat and 
cap against a dull grayish background com- 
pose an admirable setting of which one 
would be less likely to tire than of gayer 
raiment and surroundings, beside acting as 
a foil to the fresh, healthy color of the face, 
which is most interestingly presented. White 
gloves, a white collar and a muffler spotted 
with large size polka dots of soft light colors 
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afford relief from somber- 
ness, the whites b e i n g 
creamy in tone and the en- 
t i r e picture rest fully har- 
monious. 

Frank Ingels' Children's 
Fountain i s adorned w i t h 
the figures of a lovely girl 
and boy with a pitcher 
a classic version of Jack 
and Jill as it were. They 
are as beautiful and grace- 
fully modeled as young 
fauns or gods of mythology, 
in fact they are almost too 
good to be true to the hu- 
manly mischievous nature of 
real children. However, it 
is a very sweet and p u r e 
conception and as such is 
fitted to be the source o f 
clear cold water. In this con- 
nection it might not be in- 
appropriate to mention Rich- 




TEA IN THE GARDEN 
By LOUIS HITMAN 




THE YELLOW JACKET 
By LOUIS HITMAN 



Courtesy Art Institute 



ard Bock's Bird Fountain. 
Here we have a curiously 
modeled little short legged 
figure with oddy puffy wrists 
and hands and seemingly in- 
congruously long and pointed 
fingers. It seems nevertheless 
to be the very incarnation of 
roguishness as it stands face 
to face w i t h the grotesque 
little frog. These two foun- 
tains serve to emphasize the 
varying charm of the class- 
ically beautiful and the less 
conventional but spirited pres- 
entation of the whimsical. 

The Fine Arts Building 
prize was awarded to Pauline 
Palmer for a gracious group 
o f landscapes, exquisite i n 
color and full of atmosphere. 
Her large painting of Vir- 
ginia also attracted much at- 
tention, portraying a charm- 
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A RESTFUL DAY 

By EDWARD B. BUTLER 



ing young girl in a rose color gown stand- 
i n g barefooted against a background o f 
tapestry. This gown might merely be the 
fantastic costume of that overmodest hero- 
ine of "Paul and Virginia" over whose un- 



the dear lady w i t h all the 
sweet old-fashioned graces 
and the modern improvement 
of intellectual culture and in- 
teresting social service, p o s- 
sessing that beauty of matur- 
ity as charming in its way as 
that of youth. The picture is 
just a bit flatly painted which 
contributes to the effect of re- 
s t r a i n t and refinement de- 
manded by the subject and the 
color scheme. 

Charles E. Hallberg exhib- 
ited two canvases, Calm Sea 
on Lake Michigan, and Sun- 
set on the Baltic Sea. with his 
usual charm of style and 
color. This artist Hallberg 
has painted the seas in many 
moods and always with feel- 
ing and with strength. The blue and surg- 
ing waters of his marines inspire us with 
the majesty of nature as revealed in her 
works. There is sentiment, poetry and 
rhythm about his canvases, expressed 
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timely death we wept so bitterly in our through an adequate technique which, to 
boarding school days ; but it had a good those who know his life's story, reveals the 
deal of the appearance of the fashionable resistless unfathomable power of deep 
evening gown of last season 
and suggested the vogue of 
the barefoot dancers. 

Passing from prize winners 
to other notable pictures we 
cannot overlook Anna L. 
Stacey's Study in Rose a n d 
Gray, a study of much more 
than the inadequate title 
w ould imply. Perhaps the 
color scheme alone might con- 
stitute the chief interest from 
a technical standpoint, to the 
lay observer, however, the in- 
terest of the picture is in the 
character of the fi n e. hand- 
some, elderly, modern woman 
which it port ra vs. She is the 

1 . MORNING WOOD 

club woman in her reception, By frank c. peyraud 
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waters in the nature of the 
man himself. 

A sailor before the mast 
during his early manhood he 
knows the sea at first hand 
and in every aspect. His ca- 
reer as an artist is most un- 
usual for beginning after mid- 
dle life he has progressed 
without any guidance or in- 
struction, save his own taste 
and observation, to front rank 
among his contemporaries. In 
the ten years since his work 
first began to attract attention 
he has advanced steadily, nor 
has his been a matter of mere 
increase in popularity but 
rather of development of his 
own powers to a point where 
he deserved recognition among native 
marine painters. One of his pictures, 
Heavy-Sea-Bay of Biscay, is among the 
exhibits of the Illinois State Building at 
the Panama-Pacific Exposition. In this 
number we illustrate two of his paintings 
which represent him at his best and are 
characteristic examples of his handling of 




TRAILING 

By WALTER UFER 
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RHODODENDRON 

By ADAM EMORY ALBRIGHT 



favorite themes. How near he came to 
being a prize winner at the recent exhibi- 
tion has been learned from authoritative 
sources on the deliberations of committees 
and juries. 

Adam Emory Albright's Rhododendron 
is another picture worthy of comment, in 
which the half-grown barefoot girl seems 
as much a woodland flow- 
er as do the purplish wild 
blooms about her. She is 
v e r y wholesomely sun 
kissed, the vivid orange 
tones which the artist has 
used imparting a great 
glow of ruddy young flesh 
when viewed at a proper 
distance. The water which 
tumbles at her feet, some- 
how does not see m as 
liquid as one could desire, 
rather suggesting w a v y 
wool. 

K a t h e r i n e Dudley's 
Portrait of Mrs. Harvey 
is full of the dull odd col- 
o r s of modern German 
art, enough so that col- 
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SATURDAY MARKET. BRUGES 
By W. VICTOR HIGGINS 



Courtesy Art Institute 



ick C. Bartlett also reminds 
one of modern German art, 
for here too are those pecu- 
liarly agreeable dull tones and 
a conventional arrangeme n t 
of things that is neat and 
thorough and thrifty looking. 
The spotty sky w i t h little 
puffs of traveling clouds, the 
dull green grass plots, dull 
gray blue paths and darker 
clumps of dark blue green in 
the beds of ornamental foili- 
age all contribute to this ef- 
fect. The cream stucco of the 
buildings reflects the evening 
light in a manner which gives 
rise to the title. Another Eu- 
ropean scene is represented in 
Victor Higgins' canvas Sat- 
urday Market, Bruges, quaint 
old buildings and old world 
ored reproduction would pass at a glance folk combining in a picturesque effect, 
as an illustration from "J ll £ en( L" Nor is Edward B. Butler's Restful Day is quite 

it the colors alone which impart this effect characteristic with a spirit like that of 
for the composition and costume are alike Inness, though it is the sentiment and not 
in harmony w i t h Teutonic 
ideals of the hour. The black 
and white striped bodice, 
green skirt, y e 1 1 o w feather 
fan, purple orchid corsage 
adornment and the coat with 
a purplish lining thrown over 
the back of the chair are all 
subdued to a nice harmony 
with the dull reddish brown 
hair and eyes and the com- 
plexion, w h i c h w h i 1 e not 
peaches and cream, is not yet 
unhealthy though suggesting 
sallowness. The red lips, a 
vermillion rather than a car- 
mine, relieve the face consid- 
erably and with the pearl ear 
rings give touches of bril- 
liance to this handsome and 
serious countenance. mnrrKm n * a . T .-. . 
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Evening W 'hit e by Freder- By wilson irvine 
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the method w h i c h suggests 
this association. The picture 
as illustrated speaks for itself. 
We know that the colors 
would be harmonious to the 
feeling of the work, the green 
of the fields, the blue of the 
waters and the purpling hills 
all being wrapped in the ten- 
der light of a summer even- 
ing before the sun has passed 
from view. 

The Glen by Marie Gelon 
Cameron is alive w i t h the 
spirit of coming spring, de- 
claring itself in the fresh light 
green of the grass a n d the 
clear tones of the sky. The 
bare trees are most interest- 
ing, beckoning spring w i t h outstretched buds have opened, than they do in the dead 
twigs and branches, as though reaching of winter, or does imagination supply this 
forth with fresh vi^or for their new cloth- from the mere suggestion of the fresh 




THE GLEN 

By MARIE GELON CAMERON 
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ing of green. Do these trees, — do any bare 
trees in fact, — possess any more suggestion 
of life and of the awakening of vitality of 
flowing sap in early spring, before the leaf 




FRAGMENT OF THE FOUNTAIN OF TIME 



By LORADO TAFT 



green of the grass? 

Very different from the usual scenes of 
sylvan solitude or the charm of peaceful 
meadows represented by the foregoing pic- 
tures is Trailing by Walter 
Ufer, with its shining yellow 
desert and gray sage brus h 
through which a wary savage 
in a bright green jacket cau- 
. tionsly pursues his prey. We 
do not, however, feel quite the 
measure of caution, wild, 
sinewy savagery, alive w i t h 
the hunting instinct, that such 
a picture leads us to expect. 
Perhaps this is due to the 
fully dressed condition of the 
red man allowing us no 
glimpse of lithe muscles under 
the coppery skin. 

Among other interesting 
landscapes the lovely flower- 
ing fields and gorgeous lotus 
pond of Alfred Juergens have 
not failed to win approval 
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and afford delight to visitors at the exhibi- 
tion. This is quite the most pleasing as- 
semblage of Mr. Juergen's work that has 
been seen lately. The pictures make us feel 
how deeply and how wisely the artist loves 
flowers and with what true taste he presents 
them, not insignificantly in bouquets, but 
magnificently as the true adornments of 
summer scenes in meadow lands or cul- 
tured gardens.. 

Jerome S. Blum contributed four of his 
characteristic canvases which never fail of 
receiving notice and arousing the widest 
variety of comment. His art is not for the 
superficial, appealing most forcibly to the 
initiated by reason of its very primitive- 
ness. These four canvases present two very 
different aspects of color. The Village of 
Plana. Corsica, being extreme with fantas- 
tic intensities of hues. The Sunlit Road 
and Along the Canal show the versatility 
of the man by contrast ; for here are very 
soft, harmonious blendings of purple, green 
and golden tone, though the handling is 
still characteristic. The Pot of Flowers is 
similar in color to the latter two, but differs 
again in method, for it is replete with deco- 
rative quality. This, too, is individual, how- 
ever, and unmistakably Blum. No one else 
would have arranged that dull blue and 
white pitcher with its red flowers against 
the background of an East India printed 
drapery, or painted it in just those colors, 
and individuality is certainly a very refresh- 
ing quality. 

For a contrast one turns to the work of 
Karl Albert Buehr, sparkling and shimmer- 
ing in the sun with a thousand reflections of 
dancing leaves and nodding flowers. The 
Blossoming Spring shows us a fruit tree in 
full flower, painted to perfection after the 
spotty, vibrant method of Mr. Buehr, which 
we also have observed in Richard Miller 
and Ritman who have worked with him and 
are kindred spirits. If this method ever 
needs justification this picture would cer- 
tainly supply it for we feel that its story 
could not have been so completely told in 



any other way. Mr. Buehr is also noted 
for his handling of pastel in which medium 
few if any can approach him for delicacy 
of touch in bringing out the tiniest details 
clearly. His pastels, three of which graced 
this exhibition, are in fact strikingly indi- 
vidual examples of a use of the medium 
which it requires a special gift to obtain. 

Alson Clark in his Bargains gives us a 
glimpse of ourselves idealized, the shadow- 
ed interior of a department store taking 
on something of the dignity of an ancient 
temple with its many aisles and columns, 
blue shadows and winking lights. It is not 
a detailed account of mercantile transac- 
tions at close range and aims at nothing of 
the illustrative or story telling quality, be- 
ing rather an impression of light and 
shadow in an extensive interior. 

Frederick F. Fursman produced a thrill 
with his Dutch girl of pea green complexion 
beside the vivid purple sea, streaked with 
orange light. We accept his conventions 
readily, however, on account of their poster 
quality and find no cause for quarrel with 
his fanciful color scheme bold and brilliant 
as it is. The illustration herewith in black 
and white shows only the very careful and 
correct drawing and the vivacity of line and 
composition. 

Oliver Dennet G rover is represented with 
three canvases among which In the Berk- 
shires, might be considered to rank fore- 
most for freshness of theme. It is a rich 
and colorful picture with its frost-touched 
leaves and purple distances and we welcome 
the artist's home feeling that native land- 
scape glows in beauty under his brush. His 
other paintings of St. Marks' and Thr 
Grand Canal are in his more usual vein 
which has won him high honors. 

Alfred Jansen, true to his northern blood, 
sings the song of the snows and the charm 
winter jeweled in crystal. That he sings it 
in a manner to woo the most thin blooded 
lover of steam heat to a desire for the fresh 
and bracing joys of winter, is a tribute to 
his skill, for to look at his canvases is to 
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resolve upon cultivating a better acquaint- 
ance with the snowy outdoors. 

Louis Ritman, whose recent exhibition 
was so well received at the Institute, con- 
tribute two charming pictures in his own 
very lovely style to the Chicago exhibition. 
It must be admitted that his work grows 
upon one, that his are the kind of studies 
to which one may return time and again, 
finding always new beauties. His instinct 
for exquisite color amounts to a gift and 
there is almost a deliciousness about his 
fresh combinations of beautiful light tones. 
His figure paintings are more individual and 
more generally discussed than his spotty 
sunlit flower gardens which, while clever, 
are similar in style to the works of some of 
his cotemporaries. Arranging the Flowers 
which- we herewith reproduce is a fine ex- 
ample of his figure painting at its best. 

George F. Schultz is represented with 
three delicately delightful paintings entitled 
Woodland, Blossoms and Surf, which be- 
speak a heart that loves and understands 
Nature and a hand refined and skilled to 
express the sentiments of her varying 
scenes. Edward J. F. Timmons rather sur- 
prised with a landscape symbolically painted 
in the dreamy and suggestive manner which 
gives play to the imagination. 

Frank A. Werner's Portrait of an Old 
Lady was remarkable for a fidelity which 



recalls the spirit of the old Dutch masters. 
Indeed it possessed an unvarnished truth- 
fulness which impressed the observer with 
respect for the skill and understanding of 
the artist. His more imaginative painting, 
Same era, was not nearly so convincing, nor 
so pleasing despite its wealth of color. 
Among odd and charming little bits one 
cannot refrain from mentioning R. H. Liv- 
ingston's water color, An Ancient Doorway, 
Rothenburg, and Jessie Arms' White Pea- 
cocks. This latter artist, who designs the 
cartoons for the Herter Looms, contributed 
only this one small picture and yet a great 
many people paused before it with consid- 
erable interest and returned to study it 
again and again. Decorative art has indeed 
its own peculiar fascination and this pic- 
ture, with the lovely fan tails of the white 
birds seeming like lace against a background 
of foliage that suggested brocade, with tall 
poplars at either side, was a most satisfac- 
tory bit of decoration. 

The sculptors' room was the center of 
considerable interest, Lorado Taft f r a g- 
ments of details from his great masterpiece, 
The Fountain of Time, being naturally 
among the chief attractions. They afford 
some idea of the sweep and majesty of this 
composition which, to judge from the half 
finished models, presents the drama of the 
passing pageant with an almost poignant 
intensity. 



